Scene 1: Streets of Baghdad:

Sirens, traffic passing – 

Script:  These are the downtown streets of Baghdad. Despite the shootings and killings - there is an economic boom going on here.  The shops are full.  On the sidewalks people are staggering away with new fridges and stoves. On the roads there are half a million new “used” cars. But a curious thing, amidst the hustle and bustle, there are few women on the streets and the ones you do see are heavily veiled and walk quickly. 

The woman I have come to meet is not wearing a veil.  But she does sits next to a bodyguard.  A machine gun on the couch.   Her name is Yanar  Mohammed and she talks about her first death threat.  

Clip1:… 08:54.843   I received in my e-mail box a letter that was titled 'Killing Yanar within days'. It had three or four lines, it was very brief. It threatened me to stop my activities, and they called my activities “my psychologically disturbed complexes” that I spread into the society. If I don't stop right away, I will be considered an "apostate", I will be killed in Islamic Shari'a ways and I will have to be crucified. (38 seconds)

Script: Yanar Mohammed works as the chair of an Iraqi women’s organisation.  She regularly criticizes the conservative Islamic parties.  And it was for this work that she received death threats.  It all seems a long way from Scarborough, Ontario where Yanar Mohammed lived until last year.  She left Saddam Hussein’s Iraq in the early 1990s.  She came to Canada. She worked as an architect and enjoyed life in Toronto.  But she felt her native country needed her and so last year she returned to Iraq - and was shocked at what she found…

Clip 2: 02:12.436

When I left in 1993 there was not a perfect situation. There was deprivation all over and frustrations because of the political situation. But it was nothing compared to what I saw after I came back here. I arrived back in 2003 after the fall of the regime and until now, when you go out in the streets there are no women looking straight into your eyes. There is always a gesture of fear, of insecurity in their body language, in the way they speak and in the way they look at you. The streets are very much "woman unfriendly". If your hair is showing you are humiliated. If you are outspoken you are looked at differently. (55 seconds)

Script:     Yanar Mohammed feels that - for all their dislike of Saddam Hussein - the arrival of the Americans actually made the situation for Iraqi women worst.  For with the invasion, came a political vacuum that was filled by the rise of Islamic parties and the resurgence of the tribal code of honour.   This concept of collective honour both predates and intermingles with Islam.  But it is getting stronger and has little place for women. 

Clip 5: 21:57.634   As for the women, they are second rate people in a tribe and within a tribal mentality women can be exchanged between one tribe and the other. For example if two males are in different tribes and one of them wants to marry the sister of the other, the other man has to give his sister to the other one. In some cases the second sister was fifty years younger than the man, but it makes no difference, and sometimes, in cases of disputes between tribes, women are being offered as a prize to solve that dispute. (edit)  And the honour of the tribe is the uppermost values that there is, and if a woman has sex outside of marriage or has an affair that the tribe is not ok with it is a very good reason to kill her on the spot with no re-considerations or regrets.  (53 seconds) 

(someone else ... or something corroboration)

Scene 2:        A safe house in Northern Iraq.

F/x:            Gate being unlocked…dog barking… people chatting…

Script:   To protect the women who have offended the honour of their tribes a few secret safe houses have been established by women’s groups or left wing political parties.  This is one of them.   It is on a non-descript street of one of the towns of Northern Iraq.  It doesn’t look out of the ordinary: mud walls, tin roof and a stray dog eating garbage on the dirt track road outside.   

It is one of a number of safe houses that I visited.  The visits were often fraught with tension.  My translator and I would sometimes have to change cars – then drive surrounded by armed men to an unmarked house.  The translator would often pull out his revolver and sit with it drawn – afraid of an ambush or betrayal.   These are not superficial dangers.    The women in these houses are lucky. If they are found by their families, they will be killed.  Avan is one of these women.
Clip 6:         63:28.990   My father said,  “I must kill your husband and you. Because of when I do that I will be honoured and people will say I am brave. But right now I am ashamed. I don't accept your marriage.  If I don't kill you and your husband I will not be a man in our community. I will be shamed. If you have a baby I will kill the baby also. And I don't accept that you will have a baby, I will kill your baby”.   63:41.994 (18 seconds) 

Script: Avan is a Kurdish teenager. She is very frightened and at her request the name used here is not her real one.  But her story has been confirmed.   

Avan knew her father believed deeply in the tribal code of conduct.  But she was prepared to risk that when she fell in love with a boy from high school.  
Clip 7:         28:40:913   The first time I saw Hawre, (pronounced Howra)  I was a student in fourth class, in the first year of secondary school, we met in the class room. I can tell you that it was love at first sight. We loved each other and we continued our love for four years and he would come to my father's house. And my father refused him and said he wanted me to marry a man who was older than me, and not someone my age, who was like a baby. He was not a man, the man must be older than the woman. (44 seconds)

Script: In modern day Iraq it is not unusual for 16 year old girls to get married.  But it is unusual for a teenage girl to defy her father. Avan did more than that, she married her boyfriend and got pregnant. Her father was not pleased.   But eventually he seemed to relent. 

Clip 8: 34:23    He sent a message to us via my brother. He told us my father would accept the marriage and give us his blessing.  So we went to my father's house because we thought he had accepted our marriage. (edit) In the middle of the dinner my father jumped up and began to attack us.  My mother switched off the lights so that he wouldn't see us and kill us. Hawre opened a window and we escaped out of the window. My father and brother had a small gun and they started to fire. We didn't see anything. It was very dark when we went outside the house. My husband was holding his shoulder, I thought that he was burnt. After about a hundred meters there was an empty water tank and he pushed me into it while he ran the other way. My father and brother found my husband and captured him. They didn't know where I was, because I was hiding near the tank. I didn't know what had happened to my husband.  

Script: She never saw her husband again.   Her father killed him.   So alone, pregnant and now with two families wanting to kill her: because her in-laws believed that she led her husband into a trap.  Avan had no where to go.  So she was put in prison by the Iraqi authorities who didn’t know what else to do with her. 

Clip 9: 61:08.962  During these two months in prison I lived under very hard conditions. Because I didn't have any money to buy food or drink.  My brother would come and say I should be in prison for the rest of my life.  Sometimes the prison officer would give me some food and water out of his own pocket. So he would buy me something.  I was in a very bad condition. (27 seconds)

Scene three:        Shelter

F/X:        Office sounds

Script:   Avan’s circumstances did not surprise Khanem Rahim Latif. She is the coordinator of one of the few safe houses for women in Iraq. She remembers the first case that she saw.

Clip 10:  04:38.621 (edit)  Near to my house in the middle of the night I saw four or five men who tried to rape a woman. We went out to the street to try to help her. We managed to chase them away. (edit)  But when we took her to a police station she was placed in a prison cell. That made me think of protection and shelter that Kurdish women need shelters to protect themselves, because if any women, if anything happens like that the police will take her to the prison because there is no place to protect these women. 

Script:    Horrified by her experience Khanem Rahim Latif helped establish the Asuda shelter three years ago in the northern Kurdish town of Sulimania..  It is a pleasant place…and  it was quickly swamped by women on the run from their families. For in the Iraqi and Kurdish cultures there is no difference between consensual sex and rape.  So even if a woman has been raped she is thought to have dishonoured her family and will be killed. 

Clip 11:    If a woman is raped she will be killed.  Her family will kill her because it will dishonour them.

Script:   There are two likely outcomes for a raped woman – her family may kill her, Or a woman may pour kerosene on herself and set herself on fire.   To avoid this Khamen Rahim Latif and her organization try to negotiate between the families and their daughters. 

Clip 12:  44:49.910   The negotiations of the families of the cases are very difficult. The one positive things is that when we go to speak with people we go as an organisation, we are unusual people...negotiating as an NGO empowers our position among people. The weak point is that we cannot talk about the problem directly.  For example, if we told the family that their daughter was raped, or made love to her boyfriend, and now wants to return to the family, maybe they will kill us and the daughter. So we don't tell them the story directly. We negotiate indirectly, etc. we say there was a problem we took care of your girl, don't worry about your honour, your honour was protected, and now your daughter is yours, you must take care of her because you are her family and can take care of her better than us. So indirectly we will try. We will say this is a mistake and she promise not to make another mistake. In this way we negotiate with them indirectly. (49 seconds)

Sound of machine gun being cocked and reloaded:

Script:      The outside of the Asuda shelter is guarded by men with machine guns. There is a reason for it.    Frequently the negotiations breakdown.  The families threaten the Asuda caseworkers or simply come and attack their offices.
Clip 13:  56:59.178   One time a family got very angry. They came to our organization.  They said, “You must give us our daughter, you don't have the right to protect our daughter. It's our daughter and we can protect her”.  We didn’t believe that they really wanted to do that. So we didn’t let the girl go. So the family broke all the windows and doors of the office. 

Scene Four:     Prison

F/X;                Sounds of people talking, creaking doors. 

Script:  A possible place to understand the men who kill women for honour is here in the Sulimania prison.  Outside are grey concrete walls - inside crowded rooms full of men – sixty or seventy to a cell.  Behind the thick, creaking doors the prisoners are jammed into together.  But one man - Abdul Karim Tawfiq - walks alone.  He is a thin, greying  man with an unshaven face. He is also a multiple murderer.  An hour ago a judge sentenced him to hang.  In those circumstances you might expect Abdul Karim Tawfiq to protest his innocence but he does not.
Clip 14:  I afraid of no one! Why would I fear judge?  I am free!  I killed my sister and my niece with a rock!  If you freed me now I would kill my other niece and the rest of my in-laws! (edit) 07:24.218  27:18.912  I killed my sister with a big concrete rock, my niece by knife, and her little child I strangled . (edit)  27:56.026  I killed all of them because my sister dishonoured me and she taught her child so I killed all of them and the child. (54 seconds)

Script:   His sister’s crime?  When her husband died she set up a hairdressing salon to gain some financial independence.  In Abdul Karim Tawfiq’s world that is an euphemism for a loose woman.  One that would bring dishonour to the family.  Hairdressing salons in Iraq are often centers of female power.  Even places where birth control pills can be covertly supplied. That means Abdul Karim Tawfiq was facing problems with his neighbours who thought he and his brothers were not real men. 

Clip 15:  05:45.067  After a while we realised that after our sister returned from Baghdad we were loosing our honour. Day by day,  the people in our neighbourhood were disrespecting us. When we were walking in the streets people wouldn't talk to us and they said bad words about us.  They thought that they were men, but they are nothing!  So that's why I killed my sister and her family. (48 seconds )

11:04.517

Script: In the world of family’s collective honour to be known as an independent woman is a short step from being a promiscuous one . And that is a sentence of death.  But Abdul Karim Tawfiq’s family had a way of dealing with his independent sister.  

Clip 16:  13:11.637  When she returned we threatened her a lot.  We threw a grenade into her house as a warning for her to quit her job, but she didn't respect us and she didn't listen to us. When she went out pretending to be going to a salon or to somewhere else to visit her friends, she in fact went to do those bad jobs, that's why we threatened her a lot. (30 seconds)

Script: Even now Abdul Karim Tawfiq considers that his family and himself are far better off for his murders.  For their collective honour is now safe.

Clip 17: 02:46.196   I don't care about anything because I already bought my respect and my honour, so I don't care about all of the people if they talk about me and if they say that I killed them because now my honour is protected.

Scene:   Prison

Prison Sounds:       F/x: corridors… people…

Script:  For all his brave words Abdul Karim Tawfiq wanders through the prison like a grey ghost.  In Iraq men don’t get executed for honour killings.  But his in-laws accused him of killing his sister and her family for her money.  A judge believed them.  And so Abdul Karim is facing death.    But his prison guards have no doubts that he killed members of his family for all the right reasons. They think he is a good man.  So does his other sister. 

Clip 18:    12:19.348We had never seen anything like this before. She really pushed it to the limit!  (5 seconds – low volume)

Scene:      Streets of Sulyamina 

F/X:            

Script:     This is the back streets of Sulyamina where Abdul Karim Tawfiq lived with his family in a one roomed home: shared by four people. There is a dirty TV on display, a few mattresses on the floor, and no running water.  This is Abdul Karim Tawfiq’s other sister. She is in her seventies and she thinks her sister got what she deserved.
Clip 19:        Question: How is a woman supposed to act in this community? (low volume)

Good women should not walk in the streets alone. She has to listen to what her husband says, her brother says, or her mother or her children or her son. If she doesn't listen to all of them she will be a bad woman. Probably if she don't listen to them she will do something bad.  (low volume)

Scene :         Women’s Shelter

Script:  She  is not alone in expressing this view - many people in the community would agree with her.   But one person who often does feel alone is Khanem Rahim Latif that is the manager of the Asuda shelter for women.  On the table in her office are binders full of photos of burnt or mutilated women. They are examples of the many who do not make it here. 

Khamem:     Most of these cases who cannot come to Asuda centre are killed. We hear everyday about cases of women who were killed, because maybe they didn't know about Asuda. There are only maybe one or two shelters in Sulimania, and those pictures you saw, they did not come to Asuda, they were under death threat and they were killed, and you can see their pictures...   

F/X:    Singing.

Script:     One woman who made it is Avan the Kurdish teenager.  She was very lucky.  She is now out of prison and is hiding in a safe house.  But In many respects she has simply exchanged one prison for another, more comfortable, one.  For if anyone from the two families who have vowed to kill her, saw her on the streets, she would be dead.

Her baby is born and although Avan spends most of the time looking after him, like most teenagers she has different ideas for her future. One moment she wants to be a doctor, the next she wants to be a singer.  Right now she is practicing her singing.  But when it is over she sees a more realistic future for herself in her shelter somewhere in northern Iraq. 

70:27.501

I think I don't have any future, my fate is ended. I don't have any future, I am only alive. 

70:34.325 (5 seconds)

